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Preface
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“Embedded Creation” brings together the individual artists Miika Benedetti, Ingo Bulla, Chen Kun, Ding Xin, Feng Lianghong,
Wendy Hack, Hu Qinwu, Hu Shengping, Li Gang, Jeffrey Stephen Miller & Thomas Schmidt and Yang Liming specialized and
acknowledged in various fields as ceramics, photography, video art, painting, sculpture and installation — and Viessmann heating
systems. Cultural antipodes between West and East influence this endeavor and cast a new light on the metamorphosis of a
technical product into an abstract piece of art and an original artistic idea into corporate design respectively. The intercultural
context reveals that values like quality, sustainability and reliability may be represented by a multitude of symbols, icons and
forms of expression — varying e.g. due to differing embedding in local cultural environments —, but nevertheless in their
underlying meaning may be understood as universal after all.

Defining identity in all its occurrences is a perpetual subject of actuality and significance. China’s cultural tradition inhabits one
of the world’s oldest holistic systems of classifying and categorizing phenomena of all types. Namely the “Five Elements System”
or wu xing where e.g. shapes relate to colors and the elements wood, fire, earth, metal and water. The roots lie in the heritage,
prospect may be experienced in the process of re-traditionalization.

The dialogue between corporate design and art exposes a synthesis on a sustainable level: the creation of unique and distinguished
awareness. Thus, specifically and strategically planned corporate design not only contributes to forming identity, it is pivotal for
its strength. How you depict yourself determines how you are seen and experienced.

Corporate design and art permeate and complement each other being both source and essence. As pioneer undertaking
“Embedded Creation” may be understood as inspiration to follow, a dialogue started whose continuation lives from its ongoing
exploration.

S MATREDA ‘W NZARMERER UK EARR. RESMATBERNMIZARSIKREWE. 8. ¥ EEAR LB, MEREEERE
ARG, FINEAREK Miika Benedetti. Ingo Bulla. BRi#, THT. BRI, Wendy Hack. #AEER. #AEF. ZEN. Jeffrey Stephen Miller.
Thomas Schmidt &HZERIGHRABNTHIEMESR. HAFRA=RBEIEBIMKIZAER, FNBIEREHZAEBEEEWLIRIT RAHXK
Z BHIZ A XTI T E T RIRAIGED. B IBIER TR T RRE. THEARATEENMERE, RRTUXSHAFS. BFRMEREREAR
— BIAENEARURRE T RERABI AR L XIRER, EREERES MBI T IBIEME.

EEMEEX SR ERTEIRMEXMKIEER. PENXHEFRET —EHR LEHZHUNFTHRADHITOENERRGEZH. BIERNTER
“RITY GlNR BEEESRANMEE S, K, K, A L AMBEAMBER. SEMETHHERER, HTSENATEEBCRILHEEHSZ
mEl.

I EZARZ BRI EE R —FE AR T E B S, AR EEIRRNE. AL, BAEMEEALEEURT SMRETEL S48
i, BRI AIELT . BHRTER, RETIRIAMHERFIERLE.

AR MERBRZAR, X2RIR, ENEEEE, BS5HE. (EAFHRERELMN ‘B ZANE, trLURRAREMRERNED, WiE—FE,
BEEAHITHHREREM LR T X,

Dr. Dr. Andreas Tank Martina Ziesse
Marketing Director/ miz 54 Art historian/ Z K% xR
Viessmann China/3Eff 2+ E Zcontemporary

ALch: {o & /WM Ze/;¢



Greetings by Dr. Michael Schaefer
Ambassador of the Federal Republic of Germany in China

(EE SR F LA E JEE K (e PR SR 1E T BB EE

The exhibition ‘Embedded Creation’ astonishes: Familiar objects, even though they may
not be visible and on our mind on a daily basis, are diverted from their intended use.
They are anatomized into their basic components, newly sorted and reassembled. The
result is an aliud, an object that is distinct from its origin, ultimately it is abstract art.

Withdrawn from their habitual purpose, innovative heating technology, heat pumps or
solar collectors we almost self-evidently conceive as useful instruments for providing
us with heat and warm water, turn into art works.

This playful and creative reassignment will sensitize consumers in a new way for the
indispensable need for energy efficiency, protection of resources and climate protection.
At the same time it will advance the design and development of new and visionary
products.

The exhibition title ‘Embedded Creation’ describes this creative process and discourse
between art and industry. Ultimately, this is the mandate of conceptional art: It confuses
to redirect our view and to create a new approach.

The German Embassy to the People’s Republic of China supports this project. The topic
‘Energy of the Future’ is one focus of our bilateral cooperation with China for the
industry as well as for energy and environmental policy. Future energy supply of both
our national economies, energy efficiency and innovative renewable energy are core
topics in our German-Chinese strategic partnership.

The exhibition ‘Embedded Creation’ is very much in line with the 798 art district. Like
no other place in Beijing, 798 represents German industrial culture, Chinese and
international industrial design and modern art: A fascinating symbiosis.

| congratulate the twelve artists from China, America and Germany on their engagement
in this experiment. | thank the company Viessmann for the initiative and committing the
basic material and | thank Zcontemporary for the joint realization of this project.

I wish all visitors of the exhibition to gain a new view on our heating devices and wish
us all an enthralling art experience. | am certain that this exhibition during the 40th
anniversary of diplomatic relations will be an outstanding contribution to the continued
investment in the German-Chinese relationship regarding industry, design and art.

Dr. Michael Schaefer
German Ambassador to China

[ hriced &[’H

Dr. Michael Schaefer
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Miika Benedetti
i

Vault of Heaven

Material: Boiler cover, plaster, gauze, paint, sand, salt, flour, deer head (fiberglass, fur, memories), glass, wood, neon tube lights
Size: varies with installation

BEWEE

MRl BEFATER. BE. 9%, QEHRL DT B BN, Bk GIEAE. XE. SHYBELHER) . KB, KR I
R~t: BREMmMS



“In “Vault of Heaven’, the interest lies in the vibration that occurs between two lone objects and how spiritual energy is measured
or assumed to exist between them. Light is used to act as an endless penetration to the senses and indicates the arrival of an
undeniable presence of a more powerful ‘other world’. The duality of these two mentalities, the mundane machine and the
spiritual moment, creates a type of personal fear and intrigue, and an iconic motion of solitude.

The single soft buck’s head, partially sunken, and jailed inside hard white plaster is pure innocence displaced, calling back to ancient
rituals of animal and human sacrifice, the uselessness of pain in the physical world. It's eyes draw in the viewer to feel the different
possibilities of the heating device, the animal and the light. The hard plastered boiler can be seen as either birthed from the animal
entity or consumed by it. Organic and geometric forms meet to reveal a strained balance between hard and soft edged lines.
Buried inside is the wall hung boiler, which appears to have marched its way into a final state of transformation, spread out in trails
of white salt, plaster and paint.

The installation relates mechanical energy to supernatural energy, recalling the mysteries of the human brain, thought to form
ideas and connections via electrical currents. As a whole, the installation projects a sense of wonder in its visual anomalies, and
the concepts of spiritual awakening, death and rebirth.”

“ (BEMEE) (EREERZ AET /MR IR 2 18 7= B3R AR ST 1 & S iR AR A MR Z BV RSN 2. KTRTEMAEA—FTTIER
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Miika Benedetti
i

Process
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Miika Benedetti
s

Miika Benedetti is an American artist born in Boston. He is of Native American, Chinese,
German and Italian descent. He received his BFA in painting from The Massachusetts
College of Art and Design in Boston in 2010. After completing an artist residency through
the Red Gate Gallery, Beijing, that same year, Miika relocated to Beijing to live and work.
His first solo exhibition in Beijing in 2011, titled “Coma” combined painting and
photography, and addressed issues of identity, self-preservation, decay and the
destruction of physicality. His work continues to explore issues of identity and a
disorientation of culture, sexuality and spirituality through his personal experiences
and self-documentation.

Education
2010 Artist Residency, Red Gate Gallery, Feijiacun Artist Studios, Beijing
BFA Painting, Massachusetts College of Art and Design, Boston

Major Exhibitions
2011 Coma, Unit One/Pickled Art Center, Beijing
2010 Eat My Fate, The LilyPad Gallery, Boston
An Accumulation, Open Square Gallery, Boston
Specimen, MassArt North Gallery, Boston

BERERTMHENEEZAR, BHERA HE. EEFIEXFMLE. 2010 FFRLDEE
EERRITFRRGERGEF TFA. AL BETREIRHEE, iR ELRTIERMEE.
2011 FEALTERENZD “BR HIMR, REFSLEMBEZRTTMERIR, BRFRIP. B
(R RTINS EIRE. A ERIEE T RESIAZ B SE R RIRE MERIRE & 3. 158k,
FEHRTT T Z K XA
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Chen Kun

Heart Channel

Material: Vacuum solar tubes, acrylic color
Size: 190 x @ 60 cm
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Primarily a painter, Chen Kun’s works are inherently poetic, almost mystical in what could be defined as an ‘intimate’ representation
of organic constitution. With this piece - comprising mainly of vacuum solar tubes, Chen Kun has kept true to his unique artistic
expression, by adding slight, almost ethereal fine lines which seem to flutter and oscillate throughout the piece and in doing

so shrouding the artwork to some degree. As with Chen Kun’s paintings, be it a landscape piece or an item of furniture, we find
elements of solitude, for example eremitic figures in undefined landscapes, flitting throughout each piece as if exemplifying an

indistinguishable essence of being yet not belonging. The aspect becomes blurry and hazy, unfocused — nigh ambiguous in nature.

Upon closer reflection, the effect of the lines that cover the piece may seem to give the appearance not unlike the intricate nervous
system of the human body. The fleeting lines covering the vacuum solar tubes seem to give a live and an organic quality to the
original functionality of the tubes as an instrument of renewable energy.

FRIBFEERISES LRI F, FIREREGERERR. EEHIERPEG—MFERXRMEER, BEEEMTEMN, FUTUERRMESE, INRE
THeBRMEHREE, —MRERMF. CHERBELENE—TELRT=BHIEAR, tHFA—FRRZA, FSGE—HREZH. (RIEH
VIt A ANEMTS, EAMMERE S, SR MEZE S TR ——BARY. RMRIHE. TEMNEFBSE R L EGERFLE—R
FREATEL . MERXLELS, RERGENFUAKHEANME. (EA—(LER, £XEERT, FRIFLBE” BEEETAMREL, AR
HIGRT REH. EEENHEER.

“18 vacuum solar tubes bound together in a circle, each covered in countless black lines, like the movement of a nervous system.
Lit from the outside, the effect of the lights will imply an infinite composition.”

“ B I8 MAMBEEZER TN —AEHE, SIRELESELHMNBEES, MERIHNHERE. IMTITATSERNAERES R, ”
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FaRim
Chen Kun

Chen Kun was born in Ya'an, Sichuan province. He graduated from the Sichuan Fine
Arts Institute, Chongqing in 1987. He currently lives and works as an artist in Beijing.

Major Exhibitions
2012 Creeping Motion Sensing, solo exhibition, FOUR FACES of SPACE, Beijing
2011 Colors of Grey, Matthias Kiiper Gallery, Beijing
2009 Group Exhibition of Sichuan Artists, New China Gallery, London
2008 The 3rd Exhibition of Painting and Handwork, PIFO New Art Gallery, Beijing
Hint, solo exhibition, Xi Gallery, Beijing
Modern Art Invitation Exhibition, Shenzhen
The Lonely Body, Parcour2galerie, Beijing

Beloved Land, Art Base 1, Beijing

The Thread of Life, solo exhibition, New China Gallery, London
2007 Format, Group Exhibition, Pickled Art Center, Beijing
2006 Inconvenience, Group Exhibition, Zhuang Tang Space, Beijing

FRIFAET )T, 1987 FEEWFI)IIEARF R, W ITIEEEELR.
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BRI
Feng Lianghong

Omnipresent Yin Yang

Material: Oil, acrylic and mixed media on canvas
Size: 190 x 300 cm

PRRR&AE
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Feng Lianghong’s paintings open a window onto a strange yet familiar meditative landscape that draws the beholder’s view into
the depth of its own reality. The colors he uses are crisp, metallic and soothingly cool. Feng Lianghong explores the relation
between form and space and the effect of the paint on the canvas. He allows the paint to drip, he waters it down to change its
texture, he scrapes and scratches into the half dried paint. These effects — the relationship between the material, the canvas and
the painter — are his main theme. His works have a meditational quality. Feng Lianghong has found an intimate and new expression
of painting. He draws from a heritage of both Western abstract expressionism and oriental philosophy combining Western and
Asian traditions in his own personal and spiritual way.

In his large-format diptych painting, Feng Lianghong places an oil fired cast iron boiler into an endless ethereal space. Like two
majestic creatures and complementing opposites the components of the boiler’s combustion chamber float in an undefined
translucent air, the objects are displaced in a surreal environment.

BRIBREEENGENHANEZTAT-BE EIEENL—BRFHXABHRER, MARTRESHEEBNEENNELIIARNZA SR
21K ERMBEXESERAR. RBERERE QXK E. EEMEE. RBFKITHERRSZTENXFR, UK MFERH _LHHR. XA
WE- R BRECE T ERTRIMSCER RUE M AMNERTIEE TR, SERMMBISERZ BXANBRELEEHNER. ZRRE=DEN
ITARTEERIEHSER, SEREFMBAANMREENE. SRISEZKI THACH. £FMNLEHRESAR. HLENEHTRAENIRTS
HEREPIRBRRE, A AR ARSI BHIEES.

EREX HTEEmRT, DR IBGIHFRRP R — MU EERNTE ——XRERM= B 2P ER NSRRI HR . PRt SEE. RTS8 E5 M
AERPE AEREFNEE—RE—MEERANTSHERAES, WRHEE—IZER. BIKMINESD.

“This work explores the translation of a utilitarian object into an ornamental surface. After inspecting and familiarizing myself with
this machine, | combined function and image, design and ideology into harmonious unity in the work.”

‘NSRRI EEIR H M TR R X EREB AT BENRMBBXANRE EESEG. it SRR AERTEARRMFEE K.
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Feng Lianghong was born in Shanghai. He graduated from the Shanghai Art and Design
School in 1983, and from the Central Academy of Arts and Design (now the Academy
of Arts and Design of Tsinghua University), Beijing in 1989. Feng began to work on
abstract paintings in the early 1980’s. In 1990 he moved to the U.S. where he set up his
studio and worked as an artist in New York City. During the 1990’s he worked on a series
of paintings titled “Studio” and “Calligraphy & Scribble” in which he experimented
and worked with elements of abstraction combined with Western graffiti and Eastern
calligraphy. Feng Lianghong returned to Beijing in 2006, where he currently lives and
works as an artist.

Major Exhibitions
2011 Feng Lianghong’s Recent Abstract Works, Matthias Kiiper Gallery, Beijing
It Is Not The Eternal Tao, White Box Museum of Art, Beijing
2010 Subjective Reality, Artmia Gallery, Beijing
Reshaping History — China Art from 2000 to 2009, NCC, Beijing
Spring Equinox, Yuan Art Museum, Beijing
2009 Art-China, Huantie Art Museum, Beijing
Feng Lianghong’s Recent Works, Cynthia Reeves Gallery, New York
2008 From New York to Beijing, Today Art Museum, Beijing
Cross-Reference, Shuimu Art Space, Beijing
2007 U.S. and Us, TRA Gallery, Beijing
1998 Global Roots — Chinese Artists in New York, Purdue University, Indiana
1997 Beyond Calligraphy and Graffiti, Gallery 456, New York
1989 China Avant-Garde, National Gallery, Beijing

BRIBETLET, 1983 FEIT LB TEEARFR. 1989 FEANFhR TZERFR AUFERF
ERERD . L)\ ERMFBIARLECE. 1990 FhE, ERAY. ERTHRT “BE". “X
FHAS” FRIEM. 2006 FEE, HEILR. BRHZAR.
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Wendy Hack
EERv L

The Resonance of Water

Material: Boiler, mirrors, leaf silver, silver coat paper, mother of pearl, black ink, paint
Size: varies with installation
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“In the installation ‘Resonance of Water’, | brought the technical inside of the boiler to a playful outside. The bolts, screws and
other pieces hang on almost invisible strings from an aluminum framework. They bounce together in soft movement and sound
in gentle clunks. The boiler is covered in special silver-coated paper; the shape reminds the beholder of a drop on the water, like
a floating wave. Leaf silver on the red coated surface sparkles around the outside and evokes the view of the sea in sunlight.
Mother of pearl completes the structure. The red boiler shows the complexity of the formation. Black ink dripped and ran down
the smooth red boiler, as if some looks out for a solution.”

“FE CKEYFERS) BYEIMERD, FOIGEEEE AR AT AR R AR ER SR 2 A SNE RIS S RO BB, 4242 IBSTANH EAMEETEIRIESR LIEAMMESZ £ 1]
BRIER, BEES KUMPRER. —MERREERAEEEFaFER, ERKIENERKEZRAHRATENRIRI—#K. ELERE
EHERBENNLS, GRALBETHRE. NEMMNILEHRSENTE. TP FR7IETHEMMNERE. BEEKINELBHLEHEIAETR
ERE, FRENAIRE—IER.”

(979

18/19



Wendy Hack
23Sl

Process

EIEdEE




20/21

Wendy Hack
EE 3L

Wendy Hack was born in Sydney, Australia. She graduated in nutritional science and
home economy in Munich at the college of higher education in 1988. From 1988-1991
she lived in Addis Ababa, Ethiopia and studied art and history in a UN education
program. In 1993 she started her art studies at the studio August Strasse in Bonn with
the design and art teacher Ingrid Streiber. In 1997 she worked in Bonn on a series of
mixed media paintings in oil and coal titled “The 4 Seasons”. Wendy lived and worked
in Australia, Argentina, Africa, China and Germany. She explored a multitude of colours,
nature, light and culture. This influenced her art in many aspects.

Major Exhibitions
2012 Das griine Haus, installation, Frauenmuseum, Bonn

China: Enough and to Spare, photo exhibition, One Day Gallery, Bonn
Perspective 2012, photo exhibition, Matthias Kiiper Gallery, Stuttgart
2011 Colours of Grey, group exhibition, photography, Matthias Kiiper Gallery, Beijing
Chinese Impressions, Studio “Nebeneingang”, Frauenmuseum, Bonn
Airport reflection, photo exhibition, Unit 1/Pickled Art Center, Beijing
San Beng Zi, Part 2 + Yi Fu, photo exhibition, MK2 Art Space, Beijing
(As a participation of Caochangdi PhotoSpring 2011)
San Beng Zi and Wis©h Mop, Compassion for Migrant Children, T. Art Center,
Beijing
2010 San Beng Zi, two women photo exhibition, MK2 Art Space, Beijing
Beijing Special Fapiao, Unit 1/Pickled Art Center, Beijing
2009 Wis©H Mop, bronze installation, Unit 1/Pickled Art Center, Beijing
2008 Every Move One Takes, Pickled Art Gallery, Beijing
Hat Spirit 2008, Chaoyang Spring Park Festival, Beijing,
Beijing TV 1. Prize for Creativity

Wendy Hack £ TRAFIEEET. 1988 FEITRERSEHEF IR, FIEEFRFIRF. 1988
1991 &, EEEREHILT T AETITENEW. FE-—RSEHEREPFITZRMAE.
1993 B Ingrid Streiber 7EK R “/\BZ " TIEEFIRARE N, 1997 FHEREBNE—IF
H&A “IE" WIRE T HEFRBASETE. Wendy BEERAFIL, MRE. JEHM. PE. ZBE
TEMEE. WFEMAREER. BR. & XHHRZMARES I EE LT A ZAREIE.
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“Wm 20127, ZEZEEIRTE, SR
2011 £ “IOR”, RRZEHEEE, 4t
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“HIpmE”, EEARPOBEEE—BT, b=
ST ETE + RER . RHEZATEEEE SR 2011 EHtERE) , bR
“ZETFFCEEA, FITFRELSHKIIRE, TEARFL, bR
2010 & “=HF”, BIEZATBALERNABZE, 4t
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Hu Qinwu

Chair of “X”

Material: Heat pump, walnut wood, steel
Size: 248 x 74 x 81 cm
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Hu Qinwu is a photographer, a printmaker and a painter. His works convey an atmosphere of focused meditation - contemplative
and calm. For the exhibition “Embedded Creation” Hu Qinwu has conceived a sculpture to represent what he feels reflects an
interconnection and ultimately integration between technology and manual skill and handicraft. Hu Qinwu has combined a
Viessmann heat pump with a wooden structure, inspired by elements found within Qing dynasty furniture-making. He opened
up the casing of the pump, leaving revealed and exposed, the intricate mechanics of its interior components. By then filling in any
unused or empty areas contained within the pump’s original framework with walnut wood, Hu Qinwu has created a piece that
interposes structural and almost architectural elements into the work’s final aspect - in the guise of a complex organism.

In the promotion of such an elaborate artistic endeavor, Hu Qinwu has decidedly kept the installation and the integration of the
wooden segments into the heat pump simplistic and pure by accurately fitting and integrating the elements without the use of
screws or pins.

The work casts a magnificent shadow against the wall resembling a city skyline. With this piece and of its initial entity as a
Viessmann heat pump, Hu Qinwu has chosen to explore the correlation between seemingly opposed principles — art and industrial
technology, the void and the occupied space, actuality and illusion.

HERERE. RE. BEZART 5. tAEREEH-—MERERNFE. tMEREARZIEZEERNNE, REFETE, WRRHEF. &
‘iR ZAmMBES, ZAFKIKBU—HERNBEEER, RREFAEFIZZEMME S, TERRENAREUNEL, HHRKEERI RS —
AlRARBMEE—E. TARRIIE, RUAMEIMZRENMEREA. BIENZETE, BHRNAXEREAAY, HHRELTE S
BRIk R ITT R

FTERERPUFW “MRPER, HPER” PREVER, ENZENKRSEEREZRE— NN ERBIIK. XM ERS, HERGHERZELT, X
RBRIKERREEEFHERTHRARED. BABEMRE, TEE+.

{EMRAESIEE W FLMIEE L, TR HEMAR. EEURRMERN L, mFTERHE. E=5EE. EXS525%, HHRBEERRERS
BIRER 1%

“l am using the structure of Chinese furniture to fill the gap left by modern industrial machinery. With this, | am demonstrating the
difference and intersection of two ways of thinking.”

~~~LIhER ARG, AN SR Tz fazsia) ~~~
~~~RIRRAR R XA 530~~~
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Hu Qinwu was born in Shandong in 1969. He currently lives and works as an artist in

Beijing.

Major Solo Exhibitions
2011 Abstract: Meditation, Niagara Gallery, Melbourne

2010 Chinese New Abstract Art, Stella Downer Fine Art, Sydney

2009 Illumination, Quac Art Space, Beijing

2008 Phantasms, China Art Projects (C.A.P.), Two Lines Gallery, Beijing

Major Group Exhibitions

2011 Visible Soul - The 4th Chinese Abstract Art Exhibition, PIFO New Art Gallery, Beijing

Rational Horizon, Force Gallery, Beijing

Chinese Contact - Paper Series, Stella Downer Fine Art, Sydney
2010 Unending Distance - The 3rd Exhibition of Abstract Art, PIFO New Art Gallery,

Beijing

2009 Where the Spirit Lives - Exhibition on the occasion of 100th anniversary of

Abstract Paintings, PIFO New Art Gallery, Beijing
Beautiful Lines, Stella Downer Fine Art, Sydney

2008 Expansion and Fusion - Modern Chinese Qil Painting Exhibition,

National Art Museum of China, Beijing

Future Sky - Young Artists Nomination Exhibition, Today Art Museum, Beijing

HHEK 1969 FAT IR, BRTEFEM TIEEILRAIRIZARR,
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Hu Shengping

Condensed Attentiveness

Material: Logo of condensing wall-hung boiler, scholar stone, handmade paper, silica gel, LED lamps, acryl
Size: 620 x 300 x 300 cm
5

Pk BB EP T RARIR. KA. FIK. 5L LED AT, I h
R~f: 620 x 300 x 300 cm
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Hu Shengping’s works are an exceptional continuation of traditional Chinese art on paper. He creates his own paper, which
becomes an integral part of the work of art. The organic structure of the material resembles tree bark, animal skin —the organic
signs of life found in the smallest of life forms, at the same time resembling an overall picture of the earth as seen from space.

HETRERETERFRZARMIFIRILELE. ESEMER, REHERERTATR O —ES. MMM BEINEORSEES R IR, €
REWI AN, FIFHL G —BI AR = I E Ak sk = E,

“The Viessmann condensing technology, which causes water droplets to form on a stainless steel surface, creates a visual effect
similar to my handmade paper and clear silicon works. This technology is a very efficient method of generating heat, as the
condensed water droplets use less energy to heat very quickly, thus being more environmentally friendly, and reminds me of a
Chinese saying: once pure, still pure. As a tribute to this maintained purity, ‘Condensed Attentiveness’ is entirely white.

A tall white scroll in the style of traditional Chinese painting is part of this work. The water-like patterns on the paper and silicon
scroll are subtle in contrast with the scholar’s rock that is the main subject of the work. The scholar’s rock, the epitome of stone
culture in China, represents the respect for nature in traditional Chinese aesthetics. It is also a utilitarian object, and can be used
as a seat, or as a table for painting and playing music, or arranging bonsai and incense. On this scholar’s rock is a reproduction
of a Viessmann Vitodens 100, a model which is currently being sold in China. Together, these elements make ‘Condensed
Attentiveness’ — Viessmann in China.”

“ SEfT24Em OB MERMEESE R SRR T A FN LRERIKER, SHAEGFTREMERETZEHER R AR, BE XS E AR
—$ TR, BHATENABE R EER B ARERSHKE, E5REKEAMSEIRFER, B2 ATMRIEA. EERRmhEH
—HRIE: RATERTEE. At BMERAIBLUERE.

BEMABRFAETEGRLEHR —EHILLE], THAKY. THRMERXPRRRKFIITESR, XRTERAXURER KRTHE
EEEEPMAANES, B, EHRPESEHIAR RAER/ DL, TrARREEE, (FLHNAERREE. MILH, —BASIENIFHS
Vitodens 100 smt H b, INMBRSEEFEHE. T2, —ITRMM: #—IFHRSERE. ”
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Hu Shengping studied at the China Academy of Fine Arts, Beijing and the Nanjing
Academy of Fine Arts. He currently lives and works as an artist in Beijing.

Major Exhibitions

2012
2011

2010

2009

2008

2007
2005

1999
1998
1994
1988

Fire and Paper, Green T. House, Beijing

Colors of Grey, Group Exhibition, Matthias Kliper Gallery, Beijing
Textures in Black and White, Green T. House, Beijing

Paper - Night, Beijing

Visible Soul, Group Exhibition, PIFO New Art Gallery, Beijing
Subjective Reality, Group Exhibition, Artmia Gallery, Beijing
Made of Paper, Beijing

Width, Group Exhibition, Museum of Contemporary Art, Beijing
Feidu — Depose Capital, Quac Art Space, Beijing

China Feeling, Five Artists’ Abstract Exhibition, Beijing
Works on Paper, Pickled Art Center, Beijing

Works on Paper, New York

Dancing with the Dragon, Boone, NC, USA

CANcer, Group Exhibition, New York

Works On Paper, Beijing

Smoke and Fire, Beijing

GRAY TEXTURE, Shanghai

Hu Shengping’s Second Solo Exhibition, Fujian
Metropolis-Characters, Works of 97, Fujian

Works of Chinese Landscape Qil Painting, Singapore

Hu Shengping’s First Solo Exhibition, Jiangsu

HAETHIETHEEARFER. BREAFER. REILR.

FERE
2012 £ #EFANR, “KER”, KEH, b=
2011 & “IRE”, BR MEZEE, bw

“Beq”, HETNR, ZTEH &R
YRR, IETEANR, LR
“KRELE”, FEHMKZAEMER, LR

2010 & “EFMHWER”, ZEER, LR

“RE”, MIETNR, LR
‘BT, AREARZEAERR, LR

2009 F “E#H, HEFIR, EZEAR=E, LR

“HEBE”, AAMRZARE, LR

2008 £ “HW”, EFR LIERR, EZARF0, bR

HETREERRE, KEAN
“RzH, PEHKERR, LFFRBMERICEIE, EXE
“E®pE”, CAN EFfEXR, £EAY

2007 & K EfEMR, bR
2005 F “WAN”, HEFHRZEAMERR, R

IR HETFERERERRE, £iE

1999 & MFEFEAEMEZEIR, 182
1998 f “HTHAR”, MEFERERR, B
1994 & #EFMMNRIERER, Fin
1988 & MFEFEAEME—ER, I
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Li Gang

Bee

Material: Imitated burner gauze, mix bronze casting and welding metal
Size: 110 x 60 x 80 cm

1%

WEl: BRI R ECIRIERE M RS BRSNS B I8E
R~F: 110 x 60 x 80 cm
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Moving Cinema

Material: Casing of hot water storage tank, video installation,
burner gauze, mix bronze casting and welding
metal, “Eternity” old style Chinese bicycle

Size: 152 x 180 x 80 cm

AR

Wl K FRINT. RIGEE. MIRNMBRIREEREW . EE RS
MEBRE. kA7 EBBITE
R~ 152 x 180 x 80 cm

Gugin

Material: Header casing of vacuum solar tube collector, long
narrow table, nylon strings
Size: 16 x 204 x 20 cm

HE

PR KPRRERE EEAREREIE. £8. BAR
R~ 16 x 204 x 20 cm
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Li Gang

Bee

“l was inspired to create the ‘Bee’ from the parts that | perceived to be the most beautiful among the technical Viessmann
equipment — the burner gauzes. They immediately reminded me of the eyes of a huge insect. Around those two burner gauzes |
created the body of the bee with random objects that | found. | assembled them and cast them into bronze. The wings and legs of
the bee are clothes hangers and the bee’s body consists of the baby bath tub of my little daughter.”

Moving Cinema

“The casing of the hot water storage tank that | used as the central piece of my artwork has a minimal and ‘clean’ design. When
| opened it up and looked inside, | found a shape that reminds me of the old stove that | use to heat up my studio with in winter.
The stove is fired with scrap wood and the heat it emits is barely enough to warm up my studio. However, | have had parties with
my artist friends around that stove, and to me, that small and primitive heating device has become a valued friend for the memories
it arouses. In striking contrast, Viessmann’s boiler is state of the art, the latest technology. It is neat, ‘clean’ and immaculately
designed. | installed two portholes at the opposing sides of the casing, revealing the inside of the tank. As in the case of a diorama
or magic box at a fun fair, there are two small TV monitors showing videos. One video documents the progress of the project,
from conception starting with our visits to Viessmann to the final stages of creation, ending with visits to the work shop. The
other video shows the flame inside my primitive old stove. | used some old items that | found in my studio and attached them
to the boiler, to break up the minimal design and to make this piece individual and unique. | mounted the casing onto an old
Chinese bicycle. This construction symbolizes for me the slower pace of ‘good old days’ in the past.”

Gugqin

“Two of my artist friends, Yang Yongli and Gao Ping, are currently studying the guqgin, so when | saw the Viessmann solar collector,
its shape reminded me of this traditional Chinese instrument. My friends brought me to the work shop of Mr. Zhang, a specialist
in manufacturing these precious and delicate string instruments. Mr. Zhang was willing to support me in this daring experiment,
which surprised me and | owe him great gratitude for this. The sound of my gugqin is slightly higher than a traditional one, yet it is
pleasant to the ear and has a mysterious metallic quality.”

4

“HAIMIFHE HAFRPRFHHES R/NERIRIEISNG, KE—WRHAKIRE, St HRBIRIEBEREE, B2/ ) LRI SRS
ik, AT EFEMRE. "

ENR

“ BAFIEROL I RIK AN R R R X MERBILENS . ERITIHRBVKTER, BEIREBZROBS HERKBIMERIGE R TIEE AR EARERE
BEEP. TEEERRAK, BERERRNZESEREMAE R, AMEWL, RNEBREEMIIURERRES, KRE DR RIER R L
ERMICIZE. SZMILMRERTENRARA SR REARBENRNE AT -IUELL, MEHFRERAERE ABZTE—SEXLEN, BE
DVD #l, FIF AR P ER I IHRY%E DV: —HPRICRMSUIER 2 AR IMERENEN £ B —FRXTRINZXAE R ER KM AIPR I ENEE
BRI, XM R RS, LFHERE TIEERKIRMY, RIXEFTR~REIRITAREE XS, LRFECSRNE, ARIRERBE—HER
BITERRZR L, BEBEITE. ERMIFAE. 7

HE

“RHMNZRRMPEMAN NS TRIEMEF HE, AREFFHSAPREARN, CEHEBMRLRD LB TIPS EE. HkFIERE
SUTHIEIREER S, XEEFR BREEE R ZMEITITRPAE TR ENTHF. RNXBERARAESILERHNHES L&, BRI,
FAERRFIER. 7



Li Gang was born 1967 in Beijing. In 1994 he graduated from the Claremont School of
Artin Perth and in 1996 he graduated in Sculpture from the Victorian College of the
Arts in Melbourne. Between 1996 and 1997 he taught at the Central Academy of Fine
Arts in Beijing and established and managed the Wenlou Meta Sculpture Studio in
Beijing. In 2002 he founded the Pickled Art Centre in Beijing and acted as its director
until 2009. He currently lives and works as an artist in Beijing.

Major Solo Exhibitions
2012 Li Gang - In the Grey Scale, Salamanca Art Centre, Hobart

Li Gang - In the Grey Scale, Australian Experimental Art Gallery, Adelaide
2011 Li Gang - In the Grey Scale, Latrobe Regional Art Gallery, Morwell

Li Gang - In the Grey Scale, Perth Institute of Contemporary Art, Perth
2010 Li Gang - Inthe Grey Scale, Monash Gallery of Art - MGA, Melbourne
2008 Black Light, Red Gate Gallery, Beijing

Work in Progress, Color Elefante Gallery, Valencia

Li Gang - New Paintings, Galeriazero, Barcelona

Major Group Exhibitions

2011 Asian Contemporary Art, Melbourne International Fine Art, Melbourne
Colours of Grey, Matthias Kiiper Gallery, Beijing
20 Years - Two Generations of Artists at Red Gate, Red Gate Gallery, Beijing
Gang of Four, OASIS Gallery, Beijing

2010 Art Forum: Li Gang, RMIT University School of Art, Melbourne, Australia

2R 1967 £ T L. 1994 Fl TR AF TR ATse R ZARF IR Ll 1996 Bl T2/RALE
ZRTERFHRREER. 1996-97 FH T hREAFR. FEIBMERCHEMET(EE. 2002-09 &
SALFREZAR AL, BRTEEN TR BRI ZAREK.

MARKE

2012 5 “IRFE - TR, FHEFRFZARTL, BB, BHDERTM, BARTE
“IRE - ZEN”, AEAF FM{EEERNEHRZE RER, RBRAFHIE

2011 5 “IRE - Z=A)7, FiESHXEERE - LRG, B, L, RAFMIT
“IRE - Z=N, FRART NIRRT R SR E AR P

2010 & “IRE - ZFA”, EHRHZAREEE, BAFE

2008 £ “E@3t”, LI1ER, b=
“HIZFEIER”, Color Elefante EEf, FETEIL, FEIF
“,EEGR” ., Galeriazero EJE, BEFH

HKERK
2011 5 “IMEREAR”, BREERZEART, BAFIL
“¥iA” , Matthias Kiiper &g, L=
“ONZHASE - BREAR”, L&, b
“MA%3”, OASIS EE, dtm3
2010 & “ZARitiz: TR, BRAERBET KFZARFR, BAFTERAK
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Jeffrey Stephen Miller
Thomas Schmidt

Architectural Tile

Material: Boiler parts, recycled ceramic plates
Size: 100 x 50 cm, 5 pieces

BRER

Rl BRI EME . BERER
R~F: 100 x 50 cm, 5 3
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“Recycled China is a design team consisting of artists Thomas Schmidt and Jeff Miller. During the factory production of ceramic
products, there is on average a 4% loss rate; items which in one way or another are imperfect and therefore do not reach the
market. Once fired, ceramic materials are no longer usable and simply end up in landfills around the world. As an alternative to
using mined materials, Recycled China is about reusing ceramic waste and other industrial waste into the form of architectural
tiles, functional design works, and sculptural objects.

This piece was created with discarded factory produced plates made in Jingdezhen and melted components of a Viessmann
wall-hung boiler. We shipped 500 ceramic plates to Beijing where we broke them down into smaller parts with a steamroller.
Afterwards we melted parts of the boiler into molten aluminum. We combined these two materials together by pouring molten
aluminum on top of ceramic shards creating a new method of producing tiles with 100% recyclable material.

To learn more about our process or to inquire about architectural projects please visit www.recycledchina.com.”

“ (FRERIN) BRIt RIS HET « T MAX  REWAUZARER . EREEFEED, BAHSHEREAETICEH NS, RX S FEHEEERER
4%; MEMRERN—B i3, i ER, RERREFEHR SN, “RERN” KB AEEERFEME T ERRERT Y
E#, SMEREIRERE. TR IR ITHEMFIREEREm.

e RAREERR I EFMEIRET, FmEL TSR 2B AHASTN. 500 HREE TSIt RZE, RINBFSERINIERE
B FHTRERC MR, B FRAIESRAP A ARML A 5BIR, BIBRIRRANEF AR £, XFMERINFIA 100% rJEMIATRIE =R,

MAEZTZIFERBEN B, 155 %: www.recycledchina.com.”
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Jeffrey Stephen Miller/ 78352 « Hr 3535 « K #)
Co-Founder of Recycled China, Co-Founder of Miller/Reis Art Studios
“MRETEIR BliE A Z—, Miller/Reis ZEARTIE=EEIIEAZ—.

Major Exhibitions/ FERY%

2012 Open Studio, Miller/Reis Art Studios and Red Gate Residency, Beijing
AL Miller/Reis ZARITIEE, NFELLITE &

2011 Untitled, Tallin
“TER”, BiVRIEK

2010 Hope and Pain, Inter Gallery, Beijing
“HEEMER", MEFZEARPL, LR
Open Studio, Cité Internationale des Arts, Paris
EERERREH Z AR TIEE

2009 Untitled, The Gallery Alfred, New York
“TARR”, MRBEEEE, AL
Bachelor of Fine Arts Thesis Exhibition, Cohen Studio, Alfred, New York
ERZLIEXRE, RETHE, AAMNREERE
Random/Order, Turner Gallery, New York

“RFSHN”, FrE R, AL

Thomas Schmidt/ 3T D #f - frE4s
Co-Founder of Recycled China, Professor of Ceramic Design, China Central Academy

of Fine Arts, Beijing/ “M&ETEIR” fIIs A Z—, ERPRERFIRBEIR IR,

Major Exhibitions/ FERY%
2012 Candle Holders and Music Boxes, EImhurst Art Museum, Elmhurst, lllinois
“HESERE”, RREHTFZAENE EEEAIEFRMNEREHITT
2011 80'hou, Gallery I, Jingdezhen
NEF”, ZEEZSHEE
2010 66th Scripps Ceramic Annual, The Ruth Chandler Williamson Gallery, Claremont,
California % 66 [@Scripps FEFS, T4 - $X12%) - BBRIEARER, EEMMNERREEFN
2009 Skin, Dubhe Carreno Gallery, Chicago
“KBX”, Dubhe Carreno &, ZEFHEFMNZMITH
Sampled Spaces, Fosdick-Nelson Gallery, Alfred, New York
“y¥=s8)” , Fosdick-Nelson B, HALAM/RIEEE

Public Collections / 3L

The Daum Museum of Contemporary Art, Sedalia, Missouri/Museo Internazionale
delle Ceramiche, Faenza/The Schein-Joseph International Museum of Ceramic Art,
Alfred, New York/ ZI§HKZAREMIE, HAFIL, FFHEM. EFRREFEYIE BEXFEEHL.
Schein-Joseph EFRMAEZAREMIE, AAM/RIBEFE
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TR
Ding Xin

“Architectural Tile” “My video captures the creational process of the artwork ‘Architectural Tile": from the crushing
video documentary of the porcelain plates to the melting and pouring of the metal. It is projected on the opposite

side of the wall it shares with the artwork and mirrors its size and arrangement. Capturing the
“ERER process of creation and re-creation, assembling of fragments of time, memories and materials,
BMER RN R both artwork and video evolve a strong reciprocity. ”

“MSMERMRERZE—HIE, —ERRENIEER —EREMUL. XMUERTXERE/ ERREWN
ATHIERT: AEREZ T BLIRETEK. RS —E, WSNRENCERXNE—BH, ZHRATH
HER/ &R FMEMSIEIRZMGI RER, SIIERMR T RNFRE—H, ERATHER. Bk, 54
ERE. iR KRR, 7

.
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Faculty of Film and Media Art Department, China Central Academy of Fine Arts, Beijing

2004
2000

- 2007 MFA - Film and Video, California Institute of the Arts, Valencia, CA
- 2004 BFA - Oil Painting, Central Academy of Fine Arts, Beijing

Film Screenings

2011

2010

2008
2007

2006

Mote it Be, 8th China Independent Film Festival, Nanjing

Mote it Be, National Art Museum of China, Beijing

Water Spell, Ullens Center for Contemporary Art, Beijing

Salt Lake, Beijing Film Academy, winner of Experimental Film Academy Award
The Moon, The International Experimental Cinema Exposition, Colorado Springs
The Moon, Dali and Surrealism Influenced Film Screening, LACMA Bing Theater,
Los Angeles

Water Spell, BFI 51st London Film Festival, London

Water Spell, “The Moon” World Premiere at Los Angeles Film Forum, Egyptian
Theatre, Hollywood

The Radio Wave of Blood beneath the Dirt Ice and Flowers, Festival des Cinémas
Différents de Paris, Paris

The Radio Wave of Blood beneath the Dirt Ice and Flowers, CalArts Film and Video
Showcase, RedCat/Walt Disney Concert Hall, Los Angeles

Infancy, Detroit Film Center, selected into the ,best of” Boxcar DVD 2, Detroit
Infancy, Brooklyn Underground Film Festival, New York

HRERFFRETIRITER, BRESHEZARRHID

2004 - 2007 ZAFE MFA- B2 SIREA /AN ZEARZR (3
2000 - 2004 X¥F+ - PREAZRHER
R

2011 5 “f”, REEANEER, R

‘M. SRE 8 BHEMILEEEER, AR

2010 & “/KF7, AEEHRZARPLHER, L=

“EH, EREEFRMR, FRERRHFRE, bR

2008 £ “B”, & The International Experimental Cinema Exposition, £E, TFh %
2007 &£ “B”, SREZINERZEAREYE LACMA, ARFIBIISSH N AR, EE, &2

“IK58”, B BFI 51 [@ RBHBEET, KE, £

“k3”, “B” 5 David Cohen {EmE BT Los Angeles Filmforum 3F3&351% & Bk,
EE, I35

“HELt, KFEITHIME” , 2R Festival des Cinémas Différents de Paris, ;%E,
Bz

2006 &£ “FfEd+t, kFAfEATRIMLE” . 2/ CalArts Film and Video Showcase,

TF RedCat/Walt Disney Concert Hall, Z£E, ;&%
“UIEE”, TERIRFFEBEZHUMBL, FHIA “best of “Boxcar DVD 2, £H, JR4FE
“UE7, SRAATEZMTEET, XE, 49

BRI
Ding Xin
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Yang Liming

37°C

Material: Vacuum solar tube, oil on canvas
Size: 150 x 200 cm

37°C

8l KPRREEZEE. B
R~F: 150 x 200 cm
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“This work was inspired by the functionality of a solar tube and the energy confiscated by it. | felt that combining the tube’s
shimmering dark blue inside with a rich black oil paint would create a ubiquitous harmony: The black background representing

the universe, the tube portraying its functionality in capturing solar energy.

Light as we see it does not exist in the universe, only energy exists. When we look at our sun we perceive the energy it emits as
light and color. Reds, yellows and greens are perceptions that our human eye creates from the energy that comes from the sun.

For this artwork | did not want to use a cold and sterile black, | wanted the black to be warm and contained. The tube as a device
which captures energy becomes harmonized with the rich deep sensation that is the black background. Both radiate energy, an
energy that soothes and assuages. | titled the work '37 °C’ to represent the temperature of the ideal human body.”

A=

“ XERIEIMER BRIR T KPHREE =& &EWH&I?&BH“EH’JI)J“ HUBETENMINENRELE FERRREHEHBIRELR, fEEH—#
ITRZX. gz GE. BENERAERTH ETEREHNEERIKPHIEEERThRE

sp = .U:

EFET, BRIFBRIAFFEE, ABRETFE. RIVALFRMKIR, BUALESHEMNTFERXMBRHRGER. 4. &, FXLEHE, HS
EHRMAZLAREFRLEN, REXREEPFAIBLHENER.

be

==

EEZARER RFEFEERELRANEE MERAUEREAZRNER. BEERBCLREIINHESEEA—I 8K, ERER. RMHEEERY
T, MMUHER—MINEZ R, FFRALMEERMERAICE. REERGEA 37 °C, RREBEMAKEE. ”
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Yang Liming was born in Sichuan Province, China, in 1975. He graduated from the Art

College of Sichuan Normal University with a Bachelor Degree in Oil Painting in 1999

and currently lives and works in Beijing as an artist.

Major Solo Exhibitions

2010
2008
2006

2003

From Back to Forth, F2 Gallery, Beijing

After Escaping from the Reality, Triumph Art Space, Beijing

Space. Flowing melody, 2003-2005 - Qil Painting, ChinaToday Gallery, Belgium
Space. Flowing melody, 2005-2006 - Qil Painting, Jia Gallery, Taiwan

Space. Flowing melody, 2001-2003 - Qil Painting, Haishangshan Art Center,
Shanghai

Major Group Exhibitions

2011

2010

2009

2008

Salinensymposium 2010, Galerie im Traklhaus, Salzburg

Indispensable, The Wenxuan Museum Opening Exhibition, Chengdu
Graphology of Painting, Museum of Contemporary Art Beijing, Beijing
Negotiations. 2nd Today‘s Documents, Today Art Museum, Beijing
And_Writers, 2010 Nanjing Biennale, Jiangsu Provincial Art Museum, Nanjing
25th Asian International Art Exhibition, Mongolian National Modern Art Gallery,
Ulaanbaatar

Assimilating, Yuan Art Museum, Beijing

Lead up - Fine Arts Critic's Nominations, Museum of Contemporary Art Beijing
Black and White, Found Museum, Beijing

Art Basel Miami Beach, USA

Future Sky — Chinese Contemporary Young Artists, Today Art Museum, Beijing

HHZREA 1975 FHAETI)I. 1999 FENFI)INMEXFERFERR, MEEWHFRFLFA6, B2
AR, BETEEM TR RAERIZARR.

TARE

2010 & “mEMIN . HEAME R, F2 B, LR

2008 F “MHRHEZR", MBMZARR, Z-PRZA=E, LR

2006 &£ “Z[8). iiE9” 2003-2005 £, #%RAAME 1R, ChinaToday Gallery, tE#|RY

“z=[8), ftE)” 2005-2006 1Efm, MHERARMER, RER, 575

2003 fF “z=[8]. =[A)” 2001-2003 1EfA. HERAMENR, B LLUZARFD, Eif

HERE
2011 &£ “#& Salinen H4fffist 20107, Traklhaus B, EithF]

“RATBER”, AHFENIEFRR, MED
“LEMBREL”, EREREAE, LR

2010 £ “IATRR", 2010 E-ESAXHERE, SHERIE, L=

“BE", 2010 MEMER, THELERE, @R
“% 25 BEMERZAR  REERAREAR, SO
“FIfER— RESR MR AEREEGRE " TRERE, LR

2009 F “HEXRAHIFRIEGR", RESKERE, L=

“HHEREAFNERHAE—— R EINE”, $HEZAIE, LR

2008 F “IBMEBERERR”, £E

CRRRE", BFEEZAFKREBR, SHEARE, &L=

e
Yang Liming
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Ingo Bulla

“Embedded Creation”
photo documentary

“ m ﬂ ”»
ZRRARA2%



Ingo Bulla (55) lives and works in Gottingen and Beijing.

For 20 years he worked for the “Gottinger Tageblatt” (Gottingen’s daily newspaper).
Since 1998 he has been working as a free-lance photographer. Besides photographing
for renowned German newspapers and magazines (like “FAZ", “Der Spiegel”, “manager
magazin”, “Stern”), he specializes in portrait, documentary and industrial photography.

Ingo Bulla enters into a situation gently, without disturbing. This for him is the essence
of the art of photography. He prefers to take pictures in natural and thus unadulterated
light. The core principle for this art, his inspiration and motivation is reflected in a quote
by the US American photographer Berenice Abbott: “Living photography builds up,
does not tear down. It proclaims the dignity of man. Living photography is positive in
its approach; it sings a song of life...”.

A selection of his multi-award winning and in many places exhibited works was published
in his photo collection book “Kontakte”.

Ingo Bulla (65 %) , B#IF, BE TIEAEEESERMNILR.

B EEE (FERBIR) TIEKIX 20 F£aYRTE. B 1998 Fieft—EEABBRBMITTIE. hh—
LeEZBEERRARE (0 CE=R@IOHR) - CRERTD . (BREBARFR) K& (HE)) #0iF, tbe
KFE& @RAFMTWEZESE.

Ingo Bulla ZE:&F1. AFHEBIRER IR, X3 FiRiIE 2 BEEARNARRAE. ERHR

DR “EEREHENETHEMARRAN. EEETANG™. £EREMET ARG ZANE
EHY, ERERE—EEWRIER .

Ingo Bulla ZIREFNES AR ST I RIVER, BITREMAIFRRE (BKHR) (“Kontakte” ) &,

“When taking photos, | restrain myself and merge with the surrounding atmosphere.
It’s not the camera that catches the best moment, it’s the energy of the moment that
chooses the perfect time for the camera to preserve it. This is the magical principle
of my most beautiful photos.”

“HRERE, HEHIEC, FRAZIEAENSFET. TRERERIRRENRZ], ME—HMERER “BEH”
IERKIBTEEMA—ZIEE. XERREEMBLER FaymaEN.

IlA-

=

Ingo Bulla
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Viessmann Corporate Design and Art
FEHEtlit5ZAR

Anton Stankowski

*18th June 1906

1t11th December 1998
German graphic designer,
photographer and painter

Anton Stankowski
1906 ££6 B 18 H
1998 £ 12 B 11 H
EET R,
AT

Another form of graphic design can be found in the functional
graphics used to visualise technical structures and processes,
which photographs would find hard to depict (e.g. heat transfer
or condensing technology). Functional graphics were used as
brochure titles instead of photos. In the form of serigraphs
these also stand up as autonomous art.

DREERETERITHNS—MERX, BTENELRARR#ES
(I RARARBOL ) BIRAREMIRERS. hEEERKER
FREEGMEER L. EEMEEHEMEARIMZATENT
HFiE.

Examples of various
function graphics

B ThEEE R ARG

The specifically and strategically planned corporate design
at Viessmann has its origins in the 1960s. At that time the
renowned conceptual artist Anton Stankowski created the
unmistakable Viessmann logo with one letter S placed above
the other. The attention factor of this typographic solution is
significant and the recognition factor high. Stankowski also
designed famous trademarks like the Deutsche Bank logo.

FEHT S AR T BB BEHLRI AT LUB R Et e+ ER . HAT,
MABBIRLRIRZ KRR Anton Stankowski A 3EET 2 613E T — P yh#d
—MRREA “S” FREBMMEIARE. XMEIT AR HE N8
Zl, PHRERS. Stankowski 1 41EEMZMRRGIMBERRITE
T 7 EifR.

VIES-MANN

HANS VFESSMANN
VIESMANN

VIEEMANN

VIESS|VIANN

i n
V|e§man

VIESSMANN

Design development of the present Viessmann logo

FHE BRIERMEIRRERITERE




Hans Gugelot

*01st April 1920

1t10th September 1965
lecturer at the renowned

Design College at Ulm

Hans Gugelot

1920 4H1H

19654 9 H 10 H

B TEEZZHNSRE

BITER

Karl Duschek .
*14th March 1947

T01st November 2011
German graphic designer,
technical writer for Art and
Visual Communications
and publisher
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In the early 1990s, Viessmann redesigned its branding. It
became more compact and the color “Vitorange” more
intense. Karl Duschek had worked for three decades for the
communications design and advertising graphics studio
Stankowski + Duschek. He also developed the Viessmann
alphabet for device names that all start with the syllable
“Vito".

EAMEEATERE, FEEENERARHIT T EMLIT. WREE

REMEE, “Vitorange” (FEHE#HL) MEBENEMZE.

FEE IR mARIE T % AY Karl Duschek #E Stankowski + Duschek
ITHEENEFBGIT R SERIE=Z+TSE. MiTHEHESR
BBMFART —EL “Vito” FTHF KA FiTK.
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The visual line for the Viessmann product design was created
in the early 1960s. Hans Gugelot, lecturer at the renowned
Design College at Ulm, Germany, developed modular
industrial design, a concept quite unknown at the time. In 1967,
Viessmann boilers were the first to introduce “design” and
two years later “color” into the boiler room in the form of the
new standard color “Vitorange”; until that time, boilers were
grey or industrial green.
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Viessmann Corporate Design and Art
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Towards the end of the 1990s, the Phoenix Design studio developed a new serial solution for product design, which combined
function and aesthetics harmoniously. Viessmann products received many international design awards such as iF, red dot or Focus

Open.

EHEATERER, RERTTEZHIEREF R THNESEFMIEBESE—ENRRTARIGTAR, FELRRETERLITAZ, W
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Designer, co-founder of
Phoenix Design
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Reduction and clarity is the Vitorange in combination
formal language with Vitosilver:
FEHSIEITRE: BAFNER a synonym for tradition and

progressiveness

Vitorange (FEETS4E41) $EEC
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reddot design award

International
Forum
Design

All innovations are

consistently aimed towards
the product use
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Sanitér Heizung Klima

Design Center
Stuttgart

Function follows design
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Art is an important aspect of Viessmann company

culture. At its headquarters, Viessmann houses a permanent
exhibition created in 1989 by renowned international artists
Arman, Nikolaus Gerhart, Albert Hien, Magdalena Jetelova,
Jifi Kolaf, Marie-Jo Lafontaine, Eliseo Mattiacci,

Maurizio Nannucci, Giuseppe Spagnulo, Glinther Uecker,
and Bill Woodrow. Viessmann products were used to form
the basis of exhibits, which toured the cultural centers of
major German cities as part of the “Art and Heating”
exhibition.
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Arman

“No title”, 1998, acrylic, paint-brush
“JCRL”, 1998 £, 5 A1, iM%k

Maurizio Nannucci
“Fire, Heat, Idea”,

1996, neon installation
CN B R,
1996 F, BHKTEE
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In 1997, this exhibition was extended by the “Eurola-Kat”
edition, a collection of artistically modified wall-hung boilers.
Founders of the “ZERO Group” Heinz Mack, Otto Piene,
Gunther Uecker and “old masters” Rupprecht Geiger and
Anton Stankowski contributed to this edition.

EAERERBEMIES:, 1997 EZARRMLIEIE “Eurola Kat”
HEBMIEH SR HIT T EREN. SERMERCET
MBEE “FiE” ZARRELEIE A Heinz Mack, Otto Piene,
Gunther Uecker 1 “# {2 XIfi” Rupprecht Geiger &

Anton Stankowski.

Gulnther Uecker

“Heiss!”, 1997, schoolboard varnish
“F17,1997 &, BRF

Further works by internationally renowned artists —
autonomous as well as commissioned pieces — show a close
link to heat and heating technology, and together represent
a sizeable collection. Graphic and product design, architecture
and artworks are one of the supporting columns of Viessmann
culture.They are not a random collection, but instead form a
cohesive and convincing image, which takes on the quality of
a portrait: the company personality, the corporate identity, is
clearly apparent.
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Viessmann Heating Technology Beijing Co., Ltd. is the Chinese subsidiary of Viessmann Group, one of the leading international
manufacturers of heating systems. Founded in Germany in 1917, the family business maintains a staff of approximately 9.600
employees and generates 1.86 billion Euro in annual group turnover. The commitment to art and culture goes right back to the
1960s when 2nd generation entrepreneur Dr. Hans Viessmann together with the constructivist Prof. Anton Stankowski laid the
foundations for the visual image of the company.

EEFSEARERMARRRETIERZ—, tFFEHEEARAREGRABDBEEPENTF AR XMKEEAW BT 1917 &, EEAEHETH
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Martina Ziesse is Zcontemporary. Since 2009 Martina curated several exhibitions in Beijing. She lives and works in Beijing as a
free-lance art historian, curator and writer. Zcontemporary’s objective is to discover and advocate artists outside the mainstream
Chinese contemporary art scene, bringing them to the attention of art lovers and collectors and exposing their art historical
relevance.

Martina Ziesse 3138 Zcontemporary. {fEABRIRZARER. HRRAFUEBA, BEIIEEILT. 2009 FLUR, thElLRmEE SRR
Zcontemporary MERRZMFMESERZIMMPELERERANEARR, FHINTIERBSIZRZFENEERNGEIIRRMUIZAMAEEX.

@ ULLENS CENTER FOR
CONTEMPORARY ART
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The Ullens Center for Contemporary Art (UCCA) is a comprehensive, not-for-profit art center serving a global Beijing public. As a
platform for contemporary art linking China and the world, UCCA offers exhibitions and public programs which focus attention on
the cultural situation in China, stimulate the development of the arts, and advance the public cultural sensibility.

AEHFEHRZEARPL (UCCA) BE—EQZHMMEEEZEARF L. EAERPEMHR . SZHREAEENERTA. UCCA FEHHMRESE N
HIBRIER, KIEFEARLIUERRR, BATREZRTUMER, EHAHIUBEHER.



Imprint 50/51

R 5 AR

Publisher/ AR A:

Viessmann Heating Technology Beijing Co., Ltd.

RIS BB ARFIRAF

www.viessmann.cn

Editors/#%%8: Dr. Dr. Andreas Tank, Martina Ziesse, the artists/ RZR%K

Chinese Translation/ 132 &)i%: Wei Lucks, Lily Fan

Proofreading/#X%}: Andrej Jautze

Layout and Typesetting/#EkRi%it: Sven Schéafer, p3andmore, www.p3andmore.com

Cover Photo/#fmE###: Ingo Bulla

Printer/EDRl: QL-ART, Beijing/ dt H R BZEIRIGRAF

Special thanks to May Xue, CEO, You Yang, Assistant Director, Fiona Qi, Manager of Funding and Events of Ullens Center for
Contemporary Art and Dr. Hardy Boeckle, First Counsellor, Head of the Cultural Section, Embassy of the Federal Republic of

Germany, Beijing.

FARS R HT SR ZEARPOEFEPITEEE. BRIERIE. BEARMALEFT FEUREESHBHMETEXFIEILR LA —ESHEREEL.

© 2012 Viessmann Heating Technology Beijing Co., Ltd.,
the artists, the authors

FRIXERA © 2012 AL RIFFHEMAABRAF ZAKRIEE

Image Credits/ Bl F1E&

Miika Benedetti 8,9
Ingo Bulla 6, 8, 10, 12-14, 16-18, 20-22, 24-26, 28, 29-31, 33, 34, 36, 37, 39, 40, 42-44
T BT /Ding Xin 38

Polly Pohl 45








